
 
 

   

 

 

 

 

MEG ONLI AND ZACK WINOKUR TO CURATE 

2028 WHITNEY BIENNIAL 

 

 

 

New York, NY, November 6, 2026 — The Whitney Museum of American Art announces that 

Meg Onli, the Museum’s Nancy and Fred Poses Curator, and acclaimed director Zack Winokur 

will co-organize Whitney Biennial 2028. Bringing together two visionary artistic leaders whose 

practices span contemporary visual art, performance, music, and interdisciplinary collaboration, 

Onli and Winokur will lead the development of the eighty-third edition of the Museum’s landmark 

exhibition series, set to open in March 2028. 

 

Onli, who co-organized Whitney Biennial 2024: Even Better Than the Real Thing, is currently 

co-curator of the Whitney’s blockbuster exhibition Roy Lichtenstein: Like New, on view through 

May 10, 2027, the first full-scale retrospective of the artist’s work in New York City in more than 

three decades. Winokur is an internationally recognized director, the Co-Founder of AMOC* 

(American Modern Opera Company), and the former Artistic Director of Little Island. Together, 



 

 

they bring expansive perspectives on artistic practice today and a shared commitment to 

championing artists, fostering experimentation, and exploring new possibilities across 

disciplines. 

 

“Every Whitney Biennial springs from a distinct curatorial alchemy, and I couldn’t be more 

excited to bring Meg and Zack together to lead the 2028 edition,” said Scott Rothkopf, Alice 

Pratt Brown Director of the Whitney Museum of American Art. “Meg is one of the most 

compelling curatorial voices working today, with an extraordinary ability to champion artists and 

bring fresh perspectives to the history of American art. Zack is an equally inventive artistic 

programmer who has become one of the leading voices of his generation through 

groundbreaking work across opera, theater, dance, and the visual arts. Their partnership 

promises a radical new vision for the 2028 Biennial.” 

 

“I’m thrilled to be returning to the Whitney Biennial after co-curating Even Better Than the Real 

Thing in 2024,” said Onli. “From the Whitney’s early Annuals to its many subsequent iterations, 

the Biennial has a rich history of reinvention that is already giving us much to think about. I 

couldn’t be more excited to explore what the Biennial can be alongside Zack, who is such a 

dynamic thinker, and to see where our conversations with artists lead.” 

 

“I’m honored to be curating the Whitney Biennial with Meg,” said Winokur. “Our shared desire to 

center objects and people and the collision between them already echoes our collaboration. It’s 

that energy that makes the dialogue with her so fun and inspiring. As an artist, what excites me 

most is being in service to other artists, and I’m delighted to have the opportunity to do so in the 

context of the Whitney.” 

 

A constellation of the most relevant art and ideas of our time, the Whitney Biennial is a 

showcase of contemporary artists working across media and disciplines, representing evolving 

notions of American art. Established by the Museum’s founder, Gertrude Vanderbilt Whitney, in 

1932, the Whitney Biennial is the longest-running survey of American art. More than 3,600 

artists have participated to date, including Jean-Michel Basquiat, Lynda Benglis, Louise 

Bourgeois, Frank Bowling, Mark Bradford, Alexander Calder, Theresa Hak Kyung Cha, Raven 

Chacon, Ellen Gallagher, Jeffrey Gibson, Nan Goldin, Renee Green, Wade Guyton, Rachel 

Harrison, Jenny Holzer, Edward Hopper, Madeleine Hunt-Ehrlich, Joan Jonas, Ellsworth Kelly, 

Mike Kelley, Willem de Kooning, Barbara Kruger, Pope. L, Jacob Lawrence, Carolyn Lazard, 

Zoe Leonard, Roy Lichtenstein, Glenn Ligon, Agnes Martin, Daniel Joseph Martinez, Julie 

Mehretu, Sarah Michelson, Joan Mitchell, Tiona Nekkia McClodden, Georgia O'Keeffe, Claes 

Oldenburg, Mary Lovelace O'Neal, Laura Owens, Jackson Pollock, Yvonne Rainer, Robert 

Rauschenberg, Cindy Sherman, Lorna Simpson, Rose B. Simpson, Martine Syms, Wu Tsang, 

Cy Twombly, Kara Walker, Andy Warhol, and David Wojnarowicz. 

 

The early Biennials were organized by medium, with painting alternating with sculpture and 

works on paper. Starting in 1937, the Museum shifted to yearly exhibitions called Annuals. The 

current format, a survey show of work in all media occurring every two years, has been in place 

since 1973. 

 



 

 

Whitney Biennial 2026, organized by Marcela Guerrero, the Museum’s DeMartini Family 

Curator, and Drew Sawyer, Sondra Gilman Curator of Photography, brought together 56 artists, 

duos, and collectives working across disciplines. The exhibition welcomed more than 550,000 

visitors, including over 200,000 who attended for free, through the Whitney’s Free 25 and 

Under, Free Friday Nights, and Free Second Sunday programs, and attracted the youngest 

audience in the Biennial’s history, with approximately 75 percent of visitors identifying as Gen Z 

or Millennials. Building on this momentum, the 2028 edition continues the Whitney’s 

longstanding commitment to supporting the most innovative artists of our time and expanding 

access to contemporary American art. 

 

About the 2028 Biennial Curators 
 

Meg Onli is the Nancy and Fred Poses Curator at the Whitney Museum of American Art, where 

she plays a central role in shaping the Museum's contemporary exhibition program and 

collection. An innovative curator, writer, and champion of emerging and underrecognized artists, 

Onli is known for her rigorous and expansive approach to contemporary artistic practice and her 

commitment to reexamining established narratives in art history. 

Onli co-organized Whitney Biennial 2024: Even Better Than the Real Thing with Chrissie Iles, 

an exhibition that explored notions of reality at a moment of profound technological, political, 

and cultural transformation. She is currently co-curator of Roy Lichtenstein: Like New, alongside 

artist Alex Da Corte. Bringing together more than 130 works spanning six decades, the 

exhibition is the first full-scale retrospective of Lichtenstein's work in New York City in more than 

thirty years and offers an ambitious reconsideration of one of the most influential artists of the 

twentieth century. 

Onli joined the Whitney in 2023 as Curator-at-Large before being named Nancy and Fred Poses 

Curator in 2024. Prior to the Whitney, she served as co-director and curator of the Underground 

Museum in Los Angeles. Previously, she was the Andrea B. Laporte Associate Curator at the 

Institute of Contemporary Art at the University of Pennsylvania (ICA Philadelphia), where she 

organized exhibitions including Colored People Time: Mundane Features, Quotidian Pasts, 

Banal Presents and Jessica Vaughn: Our Primary Focus Is To Be Successful, and co-curated 

Ulysses Jenkins: Without Your Interpretation. 

Onli founded the Black Visual Archive in 2010, a project dedicated to reviewing contemporary 

Black visual culture, for which she received a 2012 Andy Warhol Foundation Arts Writers Grant 

from Creative Capital. She is also the recipient of a Graham Foundation Grant, the Leeway 

Foundation's Transformation Award, and the inaugural Figure Skating Prize, awarded by Virgil 

Abloh's Art Space. 

Zack Winokur is an acclaimed director whose work spans opera, theater, dance, music, and 

the visual arts. Winokur is known for his genre-defying productions and collaborations with 

some of today’s most innovative artists and performers. His interdisciplinary approach 

challenges traditional boundaries between art forms and creates new possibilities for artistic 

expression and audience engagement. 



 

 

 

Winokur is the Artistic Director and Co-Founder of AMOC* (American Modern Opera Company), 

a collective of singers, dancers, and instrumentalists dedicated to creating new work across 

disciplines. In 2025, AMOC* presented an unprecedented five-week festival across the Lincoln 

Center campus, featuring twelve new productions. The collective has been celebrated for its 

inventive approach to performance and its commitment to developing ambitious new work 

through sustained artistic collaboration. 

Winokur’s recent projects include directing The Seasons, Complications in Sue, and The Black 

Clown at Opera Philadelphia; Both Ends, starring Justin Vivian Bond, at the Cherry Lane 

Theatre in celebration of a new partnership between A24 and Dior; The Wizard of Oz at Sphere 

in Las Vegas; and Yo-Yo Ma: Words and Music, presented throughout the United States. His 

work in the visual arts includes an installation created with artist Hugh Hayden and Davóne 

Tines for the Cooper Hewitt Smithsonian Design Triennial. 

Additional highlights include Only an Octave Apart, presented at St. Ann’s Warehouse, the New 

York Philharmonic, Wilton's Music Hall in London, and the Gate Theatre in Dublin; Wagner’s 

Tristan und Isolde at the Santa Fe Opera; and Messiaen’s Harawi, created with Julia Bullock, 

Conor Hanick, Bobbi Jene Smith, and Or Schraiber, at the Aix-en-Provence Festival and on tour 

throughout Europe and the United States. Upcoming projects include Gershwin’s Let ‘Em Eat 

Cake at Opera Philadelphia and New York City Center Encores! in spring 2027. 

From 2024 to 2026, Winokur served as the first Producing Artistic Director of Little Island in New 

York City, where he oversaw the programming and production of more than twenty world 

premieres across three sold-out summer seasons. He also served as Artistic Director of 

NYPopsUp, a statewide initiative that helped reopen the performing arts following the COVID-19 

pandemic through more than 300 performances across New York State. He has co-taught a 

transdisciplinary storytelling course at Harvard University with Davóne Tines. 

Born in Boston, Massachusetts, Winokur is a graduate of The Juilliard School. 

 

PRESS CONTACT 
 
For press materials and image requests, please visit our press site at whitney.org/press or 

contact:  

 
Whitney Press Office  

whitney.org/press 

(212) 570-3633 

pressoffice@whitney.org 

 
 

 
 
 

http://whitney.org/press
http://whitney.org/press
mailto:pressoffice@whitney.org


 

 

EXHIBITION SUPPORT 
 
The 2028 Whitney Biennial is presented by 
 

 
The exhibition is also sponsored by 
 

 
 

Major support is provided by the Adam D. Weinberg Artists First Fund.  

  

Generous support is provided by The Keith Haring Foundation Exhibition Fund.  

  

Biennial funding is also provided by endowments created by Emily Fisher Landau, Leonard A. 

Lauder, and Fern and Lenard Tessler.  

  

Curatorial research and travel for this exhibition were funded by an endowment established by 

Rosina Lee Yue and Bert A. Lies, Jr., MD.  

  

The Whitney Biennial and Hyundai Terrace Commission are a multiyear partnership with 

Hyundai Motor. The Hyundai Terrace Commission is an annual site-specific installation on the 

Whitney Museum's fifth-floor outdoor gallery. 

 

 

ABOUT THE WHITNEY 
 

The Whitney Museum of American Art, founded in 1930 by the artist and philanthropist Gertrude 

Vanderbilt Whitney (1875–1942), houses the foremost collection of American art from the 

twentieth and twenty-first centuries. Mrs. Whitney, an early and ardent supporter of modern 

American art, nurtured groundbreaking artists when audiences were still largely preoccupied 

with the Old Masters. From her vision arose the Whitney Museum of American Art, which has 

been championing the most innovative art of the United States for ninety years. The core of the 

Whitney’s mission is to collect, preserve, interpret, and exhibit American art of our time and 

serve a wide variety of audiences in celebration of the complexity and diversity of art and culture 

in the United States. Through this mission and a steadfast commitment to artists, the Whitney 

has long been a powerful force in support of modern and contemporary art and continues to 

help define what is innovative and influential in American art today. 
 

Whitney Museum Land Acknowledgment 

The Whitney is located in Lenapehoking, the ancestral homeland of the Lenape. The name 

Manhattan comes from their word Mannahatta, meaning “island of many hills.” The Museum’s 



 

 

current site is close to land that was a Lenape fishing and planting site called Sapponckanikan 

(“tobacco field”). The Whitney acknowledges the displacement of this region’s original 

inhabitants and the Lenape diaspora that exists today. 
 

As a museum of American art in a city with vital and diverse communities of Indigenous people, 

the Whitney recognizes the historical exclusion of Indigenous artists from its collection and 

program. The Museum is committed to addressing these erasures and honoring the 

perspectives of Indigenous artists and communities as we work for a more equitable future. To 

read more about the Museum’s Land Acknowledgment, visit the Museum’s website. 

 

 

VISITOR INFORMATION   
 

The Whitney Museum of American Art is located at 99 Gansevoort Street between Washington 

and West Streets, New York City. Public hours are Monday, Wednesday, and Thursday, 10:30 

am–6 pm; Friday, 10:30 am–10 pm; and Saturday and Sunday, 10:30 am–6 pm. Closed 

Tuesday. Visitors twenty-five years and under and Whitney members: FREE. The Museum 

offers FREE admission and special programming for visitors of all ages every Friday evening 

from 5–10 pm and on the second Sunday of every month. 

 
Image credit: 
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