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ARTIST AND CURATOR ALEX DA CORTE TO
DELIVER THE WALTER ANNENBERG LECTURE ON
OCTOBER 29

Alex Da Corte, co-curator of Roy Lichtenstein: Like New, will share his experience engaging
with Lichtenstein both as an artist and a curator in the upcoming Walter Annenberg Lecture at
the Museum.

New York, NY, September 24, 2026 — The Whitney Museum of American Art announces that
Venezuelan-American artist and curator Alex Da Corte will present this year's Walter Annenberg
Lecture on Thursday, October 29, 2026, at 6:30 pm in the Museum’s Susan and John Hess
Family Theater and online via Zoom. Da Corte’s scholarship of Pop Art and Surrealism and the
collective imprint of American cultural references have heavily influenced his work both as an
artist and in his curatorial projects, notably Like New. A conversation between the artist and
Scott Rothkopf, the Whitney’s Alice Pratt Brown Director, follows the presentation.

For this Walter Annenberg Lecture, Da Corte will present a talk about his engagement with
Lichtenstein, combining his experiences as an artist and curator. The talk will be given in
connection to his experience as the co-curator of Roy Lichtenstein: Like New, a retrospective of
Lichtenstein in the contemporary context of accelerated production and circulation of images,
which Da Corte was approached to curate in early 2020. Since then, the artist, whose post-Pop
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works take the form of video, performance, painting, and installations, has taken on the role of
the archivist and historian to work with Whitney curator Meg Onli to create a dynamic
Lichtenstein survey that offers visitors new perspectives on the artist.

"The profound breadth of Roy Lichtenstein’s interrogations about seeing revealed themself to
me, layer upon layer, over these past several years living inside his work and thinking inside his
head," said Alex da Corte, artist and co-curator of current exhibition Roy Lichtenstein: Like New.
"His ideas about optics, reproduction and memory have both spurred and validated the way |
see the world. As this particular journey, this relationship, comes to a close, the only thing left to
do is go all the way through the looking glass."

“Alex has brought an artist’s eye, deep curiosity, and extraordinary insights to Roy Lichtenstein:
Like New, helping us see one of the most iconic artists of the twentieth century with fresh eyes,”
said Scott Rothkopf, the Whitney’s Alice Pratt Brown Director. “Together with Meg Onli, he has
opened up new ways of thinking about Lichtenstein’s exploration of images, influence,
originality, and why his work feels so relevant today. The Annenberg Lecture will allow
audiences the opportunity to hear directly from Alex about the ideas, discoveries, and artistic
perspective that shaped this once-in-a-generation exhibition.”

This annual lecture is given in honor of the late Walter H. Annenberg, philanthropist, patron of
the arts, and former ambassador. Past Annenberg Lecture participants include Lynn Hershman
Leeson (2025), Christine Sun Kim (2025), Nancy Baker Cahill (2024), Jaune Quick-to-See
Smith (2023), Dawoud Bey (2021), Julie Mehretu (2020, presented spring 2021), Jason Moran
(2019), Kara Walker (2018), Catherine Opie (2017), Martha Rosler (2016), and Frank Stella
(2015).

About Alex Da Corte

Alex Da Corte (b. 1980) was born in Camden, New Jersey, and lives and works in Philadelphia.
His work was included in the 2022 Whitney Biennial, the 2019 Venice Biennale, and the 2018
Carnegie International in Pittsburgh, and he was the 2021 recipient of the Roof Garden
Commission at the Metropolitan Museum of Art in New York. Past one-person exhibitions
include the Modern Art Museum of Fort Worth, the Secession in Vienna, the 21st Century
Museum of Contemporary Art in Kanazawa, Japan, Fondazione Prada in Milan, and the
Louisiana Museum of Modern Art in Humlebask, Denmark.

About the Exhibition — Roy Lichtenstein: Like New

Roy Lichtenstein: Like New opens on October 11 and highlights the work of one of the defining
artists of the Pop art movement. Lichtenstein turned the visual language of mass culture,
comics, advertising, consumer goods, and commercial printing into some of the most
recognizable images of the twentieth century. His work looked cool, crisp, and machine-made,
but was meticulously handmade, revealing an artist fascinated by how images are built, copied,
enlarged, circulated, and made new.

This exhibition brings together roughly 130 works made from the early 1940s through the 1990s
traces how his early interest in perception and visual recognition shaped a career-long
investigation into duplication, simulation, and image culture. Across painting, drawing, collage,
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prints, sculpture, and film, Lichtenstein treated images as unstable forms that could be
borrowed, translated, reframed, and transformed.

The exhibition features many of Lichtenstein’s most celebrated works, including Look Mickey
(1961), Girl with Ball (1961), Masterpiece (1962), Drowning Girl (1963), Happy Tears (1964),
Little Big Painting (1965), Rouen Cathedral, Set Il (1968-69), and Artist’s Studio “The Dance”
(1974). It also includes a recreation of three murals, including a nearly 96-foot-long iteration of
Greene Street Mural (1983). Roy Lichtenstein: Like New also reunites, for the first time, all the
works from Lichtenstein’s first exhibition of Pop-style work at Leo Castelli Gallery in 1962. This
pivotal moment for the artist would come to define an era, with its impact extending far beyond
Pop and shaping generations of artists, including Louise Lawler, Richard Pettibone, and
Sturtevant, whose work will also be on view in this exhibition and further illuminate
Lichtenstein’s relationship to copying, influence, appropriation, and the afterlife of images.

In an era when pictures are endlessly cropped, filtered, reposted, and recirculated,
Lichtenstein’s work feels newly urgent. Like New looks beyond the artist’s iconic surfaces to
reveal the power and instability of images and celebrates an artist who understood, long before
the digital age, that images change as they move through the world.

Roy Lichtenstein: Like New is organized by Meg Onli, Nancy and Fred Poses Curator, and Alex
Da Corte, Guest Curator, with Nakai Falcon, Curatorial Assistant, and David Crane, Curatorial
Research Associate.
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WALTER ANNENBERG LECTURE

In honor of the late Walter H. Annenberg—philanthropist, patron of the arts, and former
ambassador—the Whitney Museum of American Art established the Walter Annenberg Annual
Lecture to advance this country’s understanding of its art and culture. Support for this lecture
and for public programs at the Whitney Museum is provided, in part, by GRoW @ Annenberg
Foundation, and by members of the Whitney’s Education Committee.
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EXHIBITION SUPPORT

Leadership support for Roy Lichtenstein: Like New is provided by the Jerome L. Greene
Foundation, Kenneth C. Griffin and Griffin Catalyst, and Susan and John Hess.
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Susan and John Hess

Maijor corporate support is provided by
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Principal support is provided by Pete and Michelle Scantland; and Caroline and Robert
Taubman, on behalf of the A. Alfred Taubman Foundation.

Additional corporate support is provided by
DAVID YURMAI ADELTA [iAf

GAGOSIAN

Major support is provided by Judy Hart Angelo; Barbara Haskell American Fellows Legacy
Fund; Jill and Darius Bikoff; Neil G. Bluhm and Kimberly Paige Bluhm; Jenny Brorsen and Rich
DeMartini; Nancy Carrington Crown & A. Steven Crown; Lise and Michael Evans; Meg and
Bennett Goodman; CJ Jones & Philip Rebeiz, Colour Themes; The KHR McNeely Family
Foundation | Kevin, Rosemary, and Hannah Rose McNeely; Sara and Kip Kirkpatrick; Michael
A. Klump; Northern Trust; Nancy and Fred Poses; Anne-Cecilie Engell Speyer and Rob Speyer;
and the Whitney’s National Committee.

Significant support is provided by The Fuhrman Family Foundation, Jackson Tang, and an
anonymous donor.

Generous support is provided by the AG Foundation, Salvador Espinoza and Jonathan Rozoff,
the Keith Haring Exhibition Fund, Thomas & Linda Koehn Foundation, Susan and Larry Marx,
Robert E. Meyerhoff and Rheda Becker, Susanne and William E. Pritchard Ill, Katherine Sachs,
and an anonymous donor.

Additional support is provided by Barbara and Richard Lane, and Dawn and David Lenhardt.

This exhibition is supported by an indemnity from the Federal Council on the Arts and the
Humanities.



Leadership support for the catalogue and education and public programs is provided by the Roy
Lichtenstein Foundation.

ROY LICHTENSTEIN FOUNDATION EX

Spanish translation for Roy Lichtenstein: Like New is made possible through the support of
Claudia Laviada and Carlos Rohm, and Stephanie March and Dan Benton.

BBDO is the official marketing agency partner for Roy Lichtenstein: Like New.

ABOUT THE WHITNEY

The Whitney Museum of American Art, founded in 1930 by the artist and philanthropist Gertrude
Vanderbilt Whitney (1875-1942), houses the foremost collection of American art from the
twentieth and twenty-first centuries. Mrs. Whitney, an early and ardent supporter of modern
American art, nurtured groundbreaking artists when audiences were still largely preoccupied
with the Old Masters. From her vision arose the Whitney Museum of American Art, which has
been championing the most innovative art of the United States for ninety years. The core of the
Whitney’s mission is to collect, preserve, interpret, and exhibit American art of our time and
serve a wide variety of audiences in celebration of the complexity and diversity of art and culture
in the United States. Through this mission and a steadfast commitment to artists, the Whitney
has long been a powerful force in support of modern and contemporary art and continues to
help define what is innovative and influential in American art today.

Whitney Museum Land Acknowledgment

The Whitney is located in Lenapehoking, the ancestral homeland of the Lenape. The name
Manhattan comes from their word Mannahatta, meaning “island of many hills.” The Museum’s
current site is close to land that was a Lenape fishing and planting site called Sapponckanikan
(“tobacco field”). The Whitney acknowledges the displacement of this region’s original
inhabitants and the Lenape diaspora that exists today.

As a museum of American art in a city with vital and diverse communities of Indigenous people,
the Whitney recognizes the historical exclusion of Indigenous artists from its collection and
program. The Museum is committed to addressing these erasures and honoring the
perspectives of Indigenous artists and communities as we work for a more equitable future. To
read more about the Museum’s Land Acknowledgment, visit the Museum’s website.

VISITOR INFORMATION

The Whitney Museum of American Art is located at 99 Gansevoort Street between Washington
and West Streets, New York City. Public hours are Monday, Wednesday, and Thursday, 10:30
am—6 pm; Friday, 10:30 am—10 pm; and Saturday and Sunday, 10:30 am—6 pm. Closed
Tuesday. Visitors twenty-five years and under and Whitney members: FREE. The Museum
offers FREE admission and special programming for visitors of all ages every Friday evening
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from 5—-10 pm and on the second Sunday of every month.

Image credit:

Alex Da Corte, Hot Dog with Ketchup, 2026. Inkjet on vinyl, 17 x 29 ft. (5.2 x 8.8 m). Courtesy of the artist, Matthew
Marks Gallery, New York and Los Angeles, and Sadie Coles HQ, London. © Alex Da Corte
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