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PRESS RELEASE

THE WHITNEY ANNOUNCES NEW EXHIBITIONS ON THE HORIZON FOR 2018

NEW YORK, October 26, 2017 - A wide array of new exhibitions will be mounted in the coming year at the Whitney Museum
of American Art, announced Scott Rothkopf, Deputy Director for Programs and Nancy and Steve Crown Family Chief Curator.

“We are delighted to unveil a number of new exhibitions that demonstrate the breadth and experimental nature of our
program. Over the next year, we'll present innovative new takes on American masters Andy Warhol and Grant Wood. But we'll
also prominently feature living artists from across the country, ranging in age from their twenties to their seventies and
beyond, working in mediums from painting and performance to video and photography,” said Rothkopf. “Some of these shows
address urgent social dialogues in poetic, moving ways, while others focus on abstraction, the nature of perception, and larger
historical narratives.”

In addition to the new exhibitions outlined here, the Whitney will be presenting major retrospectives in 2018, which have been
previously announced, of the work of Grant Wood (March 2-June 10, 2018), David Wojnarowicz (summer 2018), and Andy
Warhol (fall 2018).

Maijor surveys of the work of Jimmie Durham and Laura Owens will open at the Museum in November 2017, as well as a
smaller exhibition on photocopy art from the collection, Experiments in Electrostatics. Toyin Ojih Odutola: To Wander
Determined remains on view through February 25, 2018. Current collection exhibitions, An Incomplete History of Protest:
Selections from the Whitney’s Collection, 1940-2017 and Where We Are: Selections from the Whitney’s Collection, 1900-
1960, remain on view into 2018.

Juan Antonio Olivares, still from Moléculas, 2017. High-definition video, color, sound; 10:00 min.; Whitney Museum of American Art; purchase with funds from the
Film, Video, and New Media Committee. Image courtesy of the artist.

Juan Antonio Olivares: Moléculas
Opens March 2, 2018

For his first solo presentation in a United States institution, Juan Antonio Olivares (b. 1988) presents his 2017 video Moléculas,
along with a suite of related drawings. Moléculas relates a highly personal narrative that is part autobiographical, part
fantastical reality. The work explores fundamental questions about family, loss, separation, and our very existence as well as
the ways in which memories acutely and even painfully live on long after events have passed. Made using 3D animation,
Olivares’s touching video is equally sensitive in its technical detail. Rendered in a muted palette, the work is set in an interior
that suggests both analyst’s office and modernist living room. Moléculas visually evokes the delicate landscape of the mind,
which Olivares ultimately sees as universal to our collective experiences, particularly of loss and death. This video work is part
of the Whitney’s permanent collection. The exhibition is organized by Jane Panetta, associate curator.



Zoe Leonard, Niagara Falls no.4,1986/1991, Gelatin silver print, 37 34 x 25 5/8 in. (95.9 x 65.1 cm). Courtesy of the artist.

Zoe Leonard: Survey
March 2—June 10, 2018

New York-based artist Zoe Leonard (b. 1961, Liberty, New York) is among the most critically acclaimed artists of her
generation. Over the past three decades, she has produced work in photography and sculpture that has been celebrated for
its lyrical observations of daily life coupled with a rigorous, questioning attention to the politics and conditions of image
making and display. Zoe Leonard: Survey is the first large-scale overview of the artist’'s work in an American museum. The
exhibition looks across Leonard’s career to highlight her engagement with a range of themes, among them histories of
photography, embodiments of loss and mourning, institutional regulations of gender, migration, and the urban landscape. More
than it focuses on any particular subject, however, Leonard’s work slowly and reflectively calibrates vision and form. Through
repetition, subtle changes of perspective, and shifts of scale, Leonard draws viewers into an awareness of the meanings
behind otherwise familiar images or objects. A counter-example to the speed and disposability of image culture today,
Leonard’s photographs, sculptures, and installations ask us to reengage with how we see. The Whitney has a longstanding
commitment to Leonard, who has been featured in three Biennials, was awarded the Bucksbaum Award for her contribution to
the 2014 Biennial, and is significantly represented in the Museum’s collection.

Zoe Leonard: Survey is organized by The Museum of Contemporary Art, Los Angeles. The exhibition is organized by Bennett
Simpson, senior curator, with Rebecca Matalon, curatorial associate, The Museum of Contemporary Art, Los Angeles. The
installation at the Whitney Museum is overseen by Elisabeth Sherman, assistant curator.

Grant Wood. Death on the Ridge Road, 1935. Oil on Masonite, 32 1/8 x 39 1/16 in. (81.6 x 99.2 cm). Williams College Museum of Art, Williamstown, MA; gift of Cole
Porter 47.1.3. Art © Figge Art Museum, successors to the Estate of Nan Wood Graham/Licensed by VAGA, New York, NY

Grant Wood: American Gothic and Other Fables
March 2—June 10, 2018

Grant Wood's American Gothic—the double portrait of a pitchfork-wielding farmer and a woman commonly presumed to be his
wife—is perhaps the most recognizable painting in 20th century American art, an indelible icon of Americana, and certainly
Wood's most famous artwork. But Wood's career consists of far more than one single painting. Grant Wood: American Gothic
and Other Fables brings together the full range of his art, from his early Arts and Crafts decorative objects and Impressionist
oils through his mature paintings, murals, and book illustrations. What the exhibition reveals is a complex, sophisticated artist
whose image as a farmer-painter was as mythical as the fables he depicted in his art. Wood (1891—1942) sought pictorially to



fashion a world of harmony and prosperity that would answer America's need for reassurance at a time of economic and
social upheaval occasioned by the Depression. Yet underneath its bucolic exterior, his art reflects the anxiety of being an
artist and a closeted gay man in the Midwest in the 1930s. By depicting his subconscious anxieties through populistimages of
rural America, Wood crafted images that speak both to American identity and to the estrangement and isolation of modern
life. This exhibition is organized by Barbara Haskell, curator.

Carolina Caycedo, Esto No Es Agua / This Is Not Water (still), 2015. 1 channel HD video, sound by Daniel Pineda, 5 min. 20 sec. Courtesy the artist.

Between the Waters
Opens March 2018

This group exhibition features works by six emerging artists that address the inseparability of the natural and social worlds
through a distinctly subjective or autobiographical lens. The artists included are: Carolina Caycedo (b. 1978, London; lives and
works in Los Angeles), Demian DinéYazhi itb. 1983, Gallup, NM; lives and works in Portland, OR), Torkwase Dyson (b.1973,
Chicago, IL; lives and works in Brooklyn, NY), Cy Gavin (b. 1985, Pittsburgh; lives and works in New York, NY), Lena Henke (b.
1982, Warburg, Germany; lives and works New York, NY), and Erin Jane Nelson (b. 1989, Neenah, WI; lives and works in
Atlanta). Working in painting, sculpture, and video, these artists take environmental realities and histories of the land as a point
of departure—from hydroelectric dam construction in Colombia and transatlantic underwater internet cables to Bermuda’s
ecological and sociopolitical evolution—to create intuitive, sometimes fictional or fantastical narratives. In doing so, these
works merge the mythical and the personal, collectively asserting the value of individual human experience while suggesting
the limits of human reason. The exhibition is organized by Elisabeth Sherman, assistant curator, and Margaret Kross,
curatorial assistant.
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Nick Mauss
Opens March 2018

Nick Mauss continues a hybrid mode of working he has pursued for a decade in which the roles of curator, artist,
choreographer, scholar, and performer converge. Here he turns his attention to the history of American modernist ballet and
its intersections with the visual arts, theater, fashion, and new representations of the body. For this exhibition, Mauss (b. 1980,
New York, NY) will explore these concerns within new works of his own—ranging from scores for a ballet to scenic design,
décor elements, and live performance—alongside pieces from the Whitney’s collection and those of other institutions,
including the Kinsey Institute for Sex, Gender, and Reproduction and the Jerome Robbins Dance Division of the New York
Public Library. In the current vogue for contemporary dance in museums, the legacy of ballet remains relatively unexamined.



Focusing on New York’s role in a transatlantic exchange of ballet and surrealist aesthetics, this exhibition will present a vision
of American modernist ballet as an artistic catalyst, filter, and vibrant, shared vocabulary. Central to the exhibition will be a
ballet conceived by Mauss in close collaboration with dancers in response to archival material and the constellation of objects
in the show. Through the intertwined languages of ballet, painting, photography, and sculpture, Mauss will also explore a pre-
queer history within the realm of supposedly straight cultural production of the 1930s and 1940s. Mauss previously appeared
at the Whitney in the 2012 Whitney Biennial, for which he created an architectural intervention based on his memory of a work
by Christian Bérard, which served as the backdrop for an installation of works from the Museum’s permanent collection. This
exhibition is organized by Scott Rothkopf, Deputy Director for Programs and Nancy and Steve Crown Family Chief Curator,
and Elisabeth Sussman, Sondra Gilman Curator of Photography, with Greta Hartenstein, senior curatorial assistant, and Allie
Tepper, curatorial project assistant.

Mary Corse (b. 1945), Untitled (Electric Light), 1968/2017. Argon, Plexiglas, high frequency generator, light tubes, monofilament, 48 x 48 x 6 in (121.9 x 121.9 x 15.24
cm). Collection of the artist. Courtesy Kayne Griffin Corcoran, Los Angeles, and Lehmann Maupin, New York and Hong Kong.

Mary Corse
Opens June 2018

Mary Corse’s first solo museum survey is a long overdue examination of this singular artist’s career. Initially trained as an
abstract painter, Corse (b. 1945, Berkeley, CA) emerged in the mid-1960s as one of the few women associated with the West
Coast Light and Space movement. She shared with her contemporaries a deep fascination with perception and with the
possibility that light itself could serve as both a subject and material of art. Yet while others largely migrated away from
painting into sculptural and environmental projects, Corse approached the question of light through painting. This focused
exhibition highlights critical moments of experimentation as Corse engaged with tropes of modernist painting, from the
monochrome to the grid, while charting her own course through studies in quantum physics and complex investigations into a
range of “painting” materials, from fluorescent light and Plexiglas to metallic flakes, glass microspheres, and clay. The survey
will bring together for the first time Corse’s key bodies of work—including her early shaped canvases, freestanding sculptures,
and light encasements that she engineered in the mid-1960s, in her early twenties, as well as her breakthrough White Light
Paintings, begun in 1968, and the Black Earth Series that she initiated after moving in 1970 from downtown Los Angeles to
Topanga Canyon, where she lives and works today.

In May 2018, Dia will unveil a new gallery dedicated to Mary Corse at Dia:Beacon. On view for three years, this long-term
installation will examine the artist’s use of light and geometric form in paintings from the 1960s to the present.

The Whitney exhibition is organized by Kim Conaty, Steven and Ann Ames Curator of Drawings and Prints. It is accompanied
by a fully illustrated catalogue, featuring new scholarship and object studies that demonstrate how Corse’s groundbreaking
approach to light, perception, and subjectivity forged a new language of painting.
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