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WELCOME

Christine Sun Kim was born in California in 1980.
Today she lives in Berlin, Germany. In this exhibition,
you’ll find her work on Floors 8 and 3, in the main
stairs, and in the Lobby Gallery. Kim’s art asks you to
think in new ways about sound, and about the

ways we communicate with each other. She often
makes work that gets creative with her native
language, American Sign Language, known as ASL.
And no matter whether your own native language
involves speaking or signing, she’ll get you thinking
about it in new ways!

Kim has designed the projects in this guide working
with the Whitney’s Education Department. The first
three projects here respond to works on Floor 8. Then
you'll see some works on Floor 3 and the Lobby that
you don’t want to miss. Enjoy your visit!



EXPLORE
THE SPACE
AROUND
SOUND

In this exhibition, you’ll find some works where

Kim plays with written music. She gets creative with
the shapes of the staff, the long lines where a
composer places musical notes. The higher the notes
are on the staff, the higher the notes’ pitches are.

On their own, the notes don't mean much—it’s

their position on the staff that tells the musician

how to play them.

Try it out!

Draw a staff for the music notes below! A traditional
staff has five straight lines, but you can use as

many lines as you want. They don’t have to be straight
or horizontal—they can go up down, backwards,

in a circle. How do you think those differences would
change how a musician plays the music? What

name could you give your drawing to let people know
the mood or melody of your composition?
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TABLES
AND
WINDOWS

Find two videos—one called Tables, and the other
Windows. As you watch them, you’ll see on-screen
prompts, describing tables and windows in ways

that are so specific that they end up being kind of funny
and weird. BUS WINDOW WITH A SMUDGE OF
GREASY HAIR, or SURPRISINGLY SMOQOTH SLIDING
WINDOW. Kim and the artist Thomas Mader use

ASL to respond to each prompt together, playing a
game: one person stands behind the other and
reaches their arms around to make it look like the
person in front is signing.

If you watch the videos for a while, you'll probably

be able to figure out which signs mean “tables” and
“‘windows” in English—they’re pretty straightforward.
It's when they start describing what these simple
objects are like that the game gets fun. A lot of that
description happens using the face—in ASL, facial
expressions communicate specific meanings. For
example, puffed cheeks can indicate something that’s
big, while puckering the mouth can mean something
small and cute. So as you’re watching the videos, pay
attention both to what one artist does with their
arms, and what the other one is doing with their face!

Now it’s your turn—go to the next page!



Try it out!

Choose an everyday object like a toothbrush, shoe,

or lamp. In the spaces provided, draw your object over
and over—but give it a different personality every
time. How does your object change as you respond

to the prompt in the space?

FANCY

YOU CHOOSE!



VISUALIZE
EMOTIONS

WHY

My HEARING

PARENTS Sion

LER THAN

In one series of works, Kim uses pie charts—a tool
that’s been around for more than two hundred years
that helps people visualize quantities. Just a few things
out of many? It gets a tiny slice of the pie. A whole
bunch? Then the shape could look like a whole pizza,
with just a sliver taken away! Kim doesn’t use pie
charts to communicate numbers—instead, she uses
them to share important things about her life.

Pie charts are a type of infographic. Infographics
are images that give visual form to information, and Kim
plays with them a lot. Sometimes she’ll use lots of
little musical notes and symbols to picture the amount
of sound that should go with certain situations. In one
series, she measures “degrees of rage” that she
sometimes feels.

Turn the page to make art about the size of your
OWN feelings.



Try it out!

Pick a pair of feelings from the list below. Use the
two spaces provided to create your version of what
these feelings could look like. Think about how

the emotions in each pair relate to each other, and
how they are different. What tools can you use

to show how they’re different? You can include lines,
shapes, images, and even words. Think about
scale, repetition, how heavy you are with your pencil,
and jagged or curvy styles of drawing.

Mad Enraged
Sad Devastated
Funny Hilarious

Happy Joyful

Scared Terrified

Mischievous Rebellious




ECHOS

In some of her works, Kim makes an abstract image
that mirrors the way the hand and body move in

an ASL sign. On the Whitney’s third floor, you'll find a
group of works inspired by the sign for the word
“echo,” which uses one moving hand and one stationary
hand to create a form similar to a ball bouncing off

a wall, suggesting the the idea of how sound can
bounce off a surface.

Kim uses the titles of these works to call out different
types of echoes: long ones, small ones. How does she
picture them differently?

Kim has described repetition and echoes as part
of “avery Deaf experience.” When she communicates
with a hearing person who doesn’t know ASL, her
interpreter has to repeat what she says in spoken
language—and then repeat that person’s speech back
to Kim using ASL. “And so a lot of the information
| consume will never be direct,” she’s said, “but is, in
fact, an echo.”

There are a lot of ways that we can imagine echos.
Kim has asked, “If you were to throw happiness as an
emotion, and it were to bounce off of something, what
would that sound like, or what does that look like?” At
the middle of this guide, Kim created sketching pages for
you to respond freely to ideas in some of these works.



DRAW A
RESPONSE

How do you get someone’s attention? You can

find Kim and Thomas Mader’s ATTENTION (2022) in
the Lobby Gallery. It’s a sculpture that they made

in part using nylon figures that twist and bend in the
air—you may have seen something similar flopping
and waving in front of a business like a car dealership,
trying to get your attention and bring you into the
store. The commercial ones are called tube men or sky
dancers. Kim and Mader’s are specially made to look
like hands—one waving, and one pointing and tapping
away on a rock, which seems to have been eroded

by all of the attention. Are there ever things that make
YOU feel like your attention is worn down?

On the following pages, use the frames that

Kim has drawn to picture your response to works like
ATTENTION and the Echo works on Floor 3.

Be creative!
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