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Diego Rivera. The Uprising, 1931. Fresco on reinforced cement in a galvanized-steel framework, 74 x 94 1/8 in. (188 x 239 cm).
Collection of Marcos and Vicky Micha Levy © 2019 Banco de México-Rivera-Kahlo/ARS. Reproduction authorized by El Instituto
Nacional de Bellas Artes y Literatura, 2019.

“VIDA AMERICANA: MEXICAN MURALISTS REMAKE AMERICAN ART, 1925-1945” BRINGS TOGETHER
200 WORKS BY 60 AMERICAN AND MEXICAN ARTISTS AT THE WHITNEY MUSEUM IN FEBRUARY
2020

NEW YORK, updated November 26, 2019—The cultural renaissance that emerged in Mexico in 1920 at the end
of that country’s revolution dramatically changed art not just in Mexico but also in the United States. Vida
Americana: Mexican Muralists Remake American Art, 1925-1945 will explore the profound influence Mexican artists
had on the direction American art would take. With approximately 200 works by sixty American and Mexican
artists, Vida Americana reorients art history, acknowledging the wide-ranging and profound influence of Mexico’s
three leading muralists—José Clemente Orozco, Diego Rivera, and David Alfaro Siqueiros—on the style, subject
matter, and ideology of art in the United States made between 1925 and 1945. Curated by Barbara Haskell, with
Marcela Guerrero, assistant curator; Sarah Humphreville, senior curatorial assistant; and Alana Hernandez, former
curatorial project assistant, Vida Americana: Mexican Muralists Remake American Art, 1925-1945 will be on view at
the Whitney from February 17 through May 17, 2020 and will travel to the McNay Art Museum in San Antonio,
Texas, where it will be on display from June 25 through October 4, 2020.

By presenting the art of the Mexican muralists alongside that of their American contemporaries, Vida Americana
reveals the seismic impact of Mexican art, particularly on those looking for inspiration and models beyond
European modernism and the School of Paris. At the same time that American artists and their audiences were
grappling with the Great Depression and the economic injustices it exposed, the Mexican artists provided a
compelling model for portraying social and political subject matter that was relevant to people’s lives, thereby
establishing a new relationship between art and the public. Works by both well-known and underrecognized



American artists will be exhibited, including Thomas Hart Benton, Elizabeth Catlett, Aaron Douglas, Marion
Greenwood, William Gropper, Philip Guston, Eitaro Ishigaki, Jacob Lawrence, Harold Lehman, Fletcher Martin,
Isamu Noguchi, Jackson Pollock, Ben Shahn, Thelma Johnson Streat, Charles White, and Hale Woodruff. In
addition to Orozco, Rivera, and Siqueiros, other key Mexican artists included in the exhibition include Miguel
Covarrubias, Maria Izquierdo, Frida Kahlo, Mardonio Magara, Alfredo Ramos Martinez, and Rufino Tamayo.

José Clemente Orozco. Zapatistas, 1931. Oil on canvas, 45 x 55 in. (114.3 x 139.7 cm).
The Museum of Modern Art, New York; given anonymously. © 2019 Artists

Rights Society (ARS), New York / SOMAAP, Mexico City. Digital image

© The Museum of Modern Art/Licensed by SCALA/Art Resource, New York.

This historic exhibition will feature works that have not been exhibited in the United States in decades. Two of
Rivera’s 1932 studies for Man at the Crossroads, his destroyed and infamous Rockefeller Center mural, will be lent
by the Museo Anahuacalli in Mexico City. They also will lend Rivera’s study from his Portrait of America series (c.
1933). The Museo de Arte Carrillo Gil will lend several key works by both Orozco and Sigueiros that have never
been or are rarely seen in the United States, including Orozco’s Christ Destroying His Cross (1931), Pancho Villa
(1931), and Landscape of Peaks (1943); and Siqueiros’s Intertropical (1946), Resurrection (1946), and Cain in the
United States (1947). Other important Mexican loans include Siqueiros’s Our Present Image (1947) from the Museo
de Arte Moderno; and Maria lzquierdo’s My Nieces (1940) and Siqueiros’s Proletarian Mother (1929) from the
Museo Nacional de Arte. Two paintings by Japanese-born artist Eitard Ishigaki will also be on loan from Japan’s
Museum of Modern Art in Wakayama.

“The panoramic Mexican murals of the post-revolutionary period depicting national history and everyday life used
a pictorial vocabulary that was simultaneously modern and distinctly Mexican. Combined with the radical socialist
subject matter of the works the Mexican muralists created while living in the United States, their influence on
artists in this country was profound,” explained Barbara Haskell, the exhibition’s curator. “Largely excluded from
the predominant canonical narrative of modern art that emerged in the United States, the muralists’ legacy and
enduring impact shapes a more expansive vision of modernism. By exploring the transformation in artmaking that
occurred in the United States as a result of the Mexican influence, while also examining the effect the U.S. had on
the muralists’ art, Vida Americana will expand our understanding of the rich cultural exchange between our two
countries.”

“Vida Americana is an enormously important undertaking for the Whitney and could not be more timely given its
entwined aesthetic and political concerns," said Scott Rothkopf, Senior Deputy Director and Nancy and Steve
Crown Family Chief Curator. "It not only represents the culmination of nearly a decade of scholarly research and
generous international collaboration but also demonstrates our commitment to presenting a more comprehensive
and inclusive view of twentieth-century and contemporary art in the United States.”

The Whitney Museum’s own connection to the Mexican muralists dates back to 1924 when the Museum'’s founder
Gertrude Vanderbilt Whitney presented an exhibition of the work of three Mexican artists—José Clemente Orozco,
Luis Hidalgo, and Miguel Covarrubias—at the Whitney Studio Club, organized by artist Alexander Brook. It was
Orozco’s first exhibition in the United States. A few years later, in 1926, Orozco also showed watercolors from his
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House of Tears series at the Studio Club; and the following year Juliana Force, Mrs. Whitney’s executive assistant
and future director of the Whitney Museum, provided critical support for Orozco at a time when he desperately
needed it by acquiring ten of his drawings. The Mexican muralists had a profound influence on many artists who
were mainstays of the Studio Club, and eventually the Whitney Museum, including several American artists
featured in Vida Americana, such as Thomas Hart Benton, William Gropper, Isamu Noguchi, and Ben Shahn.

Comprised of paintings, portable frescoes, films, sculptures, prints, photographs, and drawings, as well as
reproductions of in-situ murals, Vida Americana will be divided into nine thematic sections and will occupy the
entirety of the Whitney’s fifth-floor Neil Bluhm Family Galleries. This unprecedented installation, and the catalogue
that accompanies it, will provide the first opportunity to reconsider this cultural history, revealing the immense
influence of Mexican artists on their American counterparts between 1925 and 1945. The following sections
comprise the exhibition.

Romantic Nationalism and the Mexican Revolution

In an effort to unify Mexico after ten years of civil war, the country’s new government sought to construct a shared
understanding of Mexican identity and national history. Central to this was the celebration of rural Mexico’s
landscape, customs, and people—a sharp repudiation of the veneration of European culture that had existed
among Mexico’s ruling class before the revolution. Mexican artists began to portray the country’s Indigenous and
largely agrarian population as symbols of national pride and to depict the people’s heroic fight for land reform
under Emilio Zapata as a defining myth of post-revolutionary Mexico. Artists visiting from the United States
embraced a similar attitude and iconography. From a contemporary perspective, the idealized portraits of
Mexico’s Indigenous peoples created by both Mexican artists and those visiting from abroad may be seen as
having reduced their subjects to stereotypes that reinforced their marginalized status within Eurocentric
hierarchies. At the time, however, painters and photographers embraced a romanticized vision of rural Mexico as
the embodiment of a simpler, more spiritually authentic way of living in contrast to the alienation and isolation of
modern urban and industrial life. This gallery will showcase work by Orozco, Rivera, and Siqueiros, known
collectively as “los tres grandes,” and their fellow Mexican artists, including Luis Arenal, Lola Alvarez Bravo, Miguel
Covarrubias, Maria Izquierdo, Frida Kahlo, Roberto Montenegro, Alfredo Ramos Martinez, and Rufino Tamayo.
Examples of similar works by American and European artists, including Howard Cook, Sergei Eisenstein, Tina
Modotti, Henrietta Shore, Paul Strand, and Edward Weston, will also appear here.

Maria Izquierdo. My Nieces, 1940. Oil on composition David Alfaro Siqueiros. Zapata, 1931. Oil on canvas, 53 1/4 x
board, 55 1/8 x 39 3/8 in. (140 x 100 cm). Museo Nacional 415/8 in. (135.2 x 105.7 cm). Hirshhorn Museum and

de Arte, INBAL, Mexico Gity; constitutive collection, 1982 Sculpture Garden, Smithsonian Institution, Washington, DC;
© 2019 Artists Rights Society (ARS), New York / gift of Joseph H. Hirshhorn, 1966 66.4605 © 2019
SOMAAP, Mexico City. Reproduction authorized by EI ARS/SOMAAP. Photo by Lee Stalsworth

Instituto Nacional de Bellas Artes y Literatura, 2019.



Orozco on the Coasts

José Clemente Orozco was the first of the leading Mexican muralists to come to the United States, arriving in New
York in December 1927. The tremendous impact Orozco’s work had on American artists such as Everett Gee
Jackson, Jacob Lawrence, Jackson Pollock, and Charles White will be examined in this gallery. Artists across the
country channeled his visceral brushwork and uncompromising portrayal of struggle and trauma into their own art.
In this gallery, several panels from Lawrence’s Migration Series (1940-41) will be presented, along with works by
Jackson, Pollock, and White. In addition, Orozco’s striking first mural in the U.S., Prometheus, painted for the Frary
Dining Hall at Pomona College in California in 1930, will appear in this gallery as a half-scale reproduction.
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Jacob Lawrence. Panel 3 from The Migration Series, From every Southern
town migrants left by the hundreds to travel north.,1940-41. Casein tempera on
hardboard 12 x 18 in. (30.5 x 45.7 cm). The Phillips Collection, Washington, DC;
acquired 1942. © 2019 The Jacob and Gwendolyn Knight Lawrence Foundation,
Seattle / Artists Rights Society (ARS), New York

Siqueiros in Los Angeles

David Alfaro Siqueiros was the most politically and artistically radical of the leading Mexican muralists, believing
that art must be revolutionary, not only in its political content, but also in its materials and techniques. Of the three
murals he made in Los Angeles in 1932, Tropical America has proven the most lasting in its significance. A
reproduction of Tropical America will be on view in this gallery, along with work by members of the “Bloc of Mural
Painters,” as he called his collaborator-assistants, including Luis Arenal, Philip Guston, and Fletcher Martin. These
artists were deeply influenced by Sigueiros’s aesthetic, especially his union of the sweeping rhythms of Baroque
art with the solid, monumental forms of Olmec and Aztec sculpture.

Epic Histories

African American artists responded in particular to the muralists’ celebration of the people’s fight for
emancipation. Inspired by the Mexican muralists to create redemptive narratives of social justice out of their own
racial history of oppression, resistance, and liberation, these artists transformed that history into a new collective
identity, one that foregrounded the contribution of African Americans to national life. Featuring work by Aaron
Douglas, Charles White, and Hale Woodruff, this gallery will highlight how these artists harnessed the national past
to create a shared vision of the future. Thomas Hart Benton, whose work will also be displayed in this gallery,
likewise celebrated the Mexican muralists, calling them the greatest artists of their time.

Rivera and the New Deal

Diego Rivera came to the United States in 1930 as the most acclaimed artist to work on the Mexican government’s
public mural program. In Mexico, Rivera had been known as a Marxist whose murals glorified the revolution and
condemned capitalist corruption. In the United States, his encounters with modern industry exposed him to the
abundance of the country’s natural resources and its engineering and industrial achievements. In 1932, Rivera was
commissioned to create what became Detroit Industry, a twenty-seven-panel mural cycle filling all four walls of the
courtyard of the Detroit Institute of Arts. This monumental work will be presented in this gallery with panoramic
photography and digital touchscreens. As well, work by artists across the geographic and political spectrum, such
as Charles Henry Alston, Hugo Gellert, Marion Greenwood, William Gropper, Harold Lehman, Ben Shahn, and
Thelma Johnson Streat, who adopted Rivera’s subject matter and his distinctive style will also appear in these
galleries. The section will include studies for murals created in public buildings across the United States under the
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auspices of the various mural programs established by President Franklin Delano Roosevelt as part of his New
Deal.

’ ft A o Pasrcvord %
Marion Greenwood. Construction Worker (study for Blueprint for Living, a
Federal Art Project mural, Red Hook Community Building, Brooklyn, New York),
1940. Fresco mounted on composition board, 18 x 24 1/2 in. (45.7 x 62.2 cm).
Frances Lehman Loeb Art Center, Vassar College, Poughkeepsie, New York;
gift of Mrs. Patricia Ashley 1976.44.11

Art as Political Activism

Following the economic and social turmoil that was unleashed by the 1929 stock market crash, artists in larger
numbers than ever before resolved to use their art to effect a change, and they often turned for inspiration to the
Mexican muralists, whose work was steeped in leftist social and political content. These galleries will explore the
work of artists in the United States, such as Thomas Hart Benton, Elizabeth Catlett, Seymour Fogel, Eitard Ishigaki,
Joe Jones, Fletcher Martin, Ben Shahn, Mitchell Siporin, and Hale Woodruff, that tackled subjects such as police
brutality against labor union members and the injustice against political radicals and people of color. Artists
engaged directly in a campaign against lynching—a form of racialized terror that was used to intimidate and
control minorities, primarily African Americans. In early 1935, Walter White, an African American civil rights activist
who led the National Association for the Advancement of Colored People (NAACP) for almost a quarter of a
century from 1929 to 1955, organized an anti-lynching exhibition, asserting that it was important for artists of all
backgrounds to act as allies. With the aim of revealing the violent side of the national experience and provoking
outrage that could lead to a more socially and politically just society, these works reflected the political views of
their creators.

Abelardo L. Rodriguez Market

The Abelardo L. Rodriguez Market in Mexico City was the most important Mexican urban renewal project of the
1930s. The government envisioned covering it with murals. Rivera was nominally the director of the mural project,
but the actual work was overseen by the American-born artist Pablo O’Higgins (née Paul Stevenson), who had
settled permanently in Mexico in 1924. Of the ten artists who participated in the project, four were from the United
States: O’Higgins, the sisters Marion and Grace Greenwood, and Isamu Noguchi. Encouraged by O’Higgins to
depict the exploitation and misery of the workers as straightforwardly as possible, the murals created by these
artists emphasized the social and economic injustices suffered by agricultural and urban laborers at the hands of
capitalists. In this gallery, a film installation will showcase the functioning market and its murals, focusing in
particular on the murals created by the U.S. artists.

Siqueiros and the Experimental Workshop

In this final gallery, several works by American artist Jackson Pollock will be presented alongside those by
Siqueiros to demonstrate the impact of Siqueiros’s Experimental Workshop on Pollock. Siqueiros established the
Experimental Workshop near Union Square in 1936, and under his direction, workshop members experimented
with unorthodox materials and new ways of creating art, among them pouring and dripping paint onto canvases
tacked to the floor. The workshop had a powerful effect on Pollock, who would adopt the technique of pouring and
dripping paint to make art in 1947. But even before that, as will be seen in the works shown in this gallery, Pollock’s
participation in the workshop alerted him to the possibilities of controlled accidents and unconventional materials
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and techniques.

Jackson Pollock. Landscape with Steer, c. 1936-37. Lithograph with airbrushed
enamel additions, sheet: 16 1/8 x 23 3/8 in. (41 x 59.3 cm); image: 13 13/16 x 18
9/16 in. (35.1 x 47.1 cm). Museum of Modern Art, New York; gift of Lee Krasner
Pollock. © 2019 The Pollock-Krasner Foundation / Artists Rights Society (ARS),
New York. Digital image © The Museum of Modern Art/Licensed by SCALA /
Art Resource, NY

Vida Americana: Mexican Muralists Remake American Art, 1925-1945, on view from February 17 through May 17,
2020 at the Whitney, will feature introductory and section texts, wall labels, an audio guide, and guided tours in
both English and Spanish. Overseen by the Museum’s education department, a series of public and family
programs, including a full-day symposium, will be presented in conjunction with the exhibition and feature artists,
curators, educators, scholars, and others from both the United States and Mexico. Single advance tickets for Vida
Americana will go on sale on December 13, 2019. Advance tickets can be purchased online until midnight the
night before a visit and will provide entry to Vida Americana and all current exhibitions. Whithney Members
enjoy unlimited express and free admission, including five days of Member Previews, and early admission on
select dates during the run of the exhibition. See whitney.org/visit and below for ticketing details.

Curatorial Credits

Vida Americana: Mexican Muralists Remake American Art, 1925-1945 at the Whitney Museum of American
Art is organized by curator Barbara Haskell, with Marcela Guerrero, assistant curator; Sarah Humphreville,
senior curatorial assistant; and Alana Hernandez, former curatorial project assistant. At the McNay Art
Museum in San Antonio, Texas, the installation will be overseen by René Paul Barrilleaux.

About Barbara Haskell

Barbara Haskell joined the staff of the Whitney Museum of American Art in 1975. A well-known scholar on
American modern art, and author of over thirty publications, she has curated several landmark exhibitions,
including The American Century: Art & Culture 1900-1950 (1999) and BLAM! The Explosion of Pop, Minimalism and
Performance 1958-1964 (1984). In addition, she has curated retrospectives and authored accompanying scholarly
monographs on a range of early-20th-century and post-war American artists, including H.C. Westermann (1978),
Marsden Hartley (1980), Milton Avery (1982), Ralston Crawford (1985), Charles Demuth (1987), Red Grooms
(1987), Donald Judd (1988), Burgoyne Diller (1290), Agnes Martin (1992), Joseph Stella (1994), Edward Steichen
(2000), Elie Nadelman (2003), Oscar Bluemner (2005), Georgia O'Keeffe (2009), Lyonel Feininger (2011), Robert
Indiana (2013), Stuart Davis (2016), and Grant Wood (2018). In 2005, she was awarded the Lawrence A.
Fleischman Award for Scholarly Excellence in the Field of American Art History by the Smithsonian Archives of
American Art.

About the Catalogue

Vida Americana: Mexican Muralists Remake American Art, 1925-1945 will be accompanied by a full-color, 256-
page, scholarly catalogue edited by Barbara Haskell. Co-published by the Whitney Museum and Yale University
Press, the catalogue will include eleven essays by scholars in the United States and Mexico. Drawing on recent
research by the curatorial team at the Whitney and the contributing authors, the publication includes a
foundational essay by Haskell and is complemented by a series of insightful contributions from Mark A. Castro,



Dafne Cruz Porchini, Renato Gonzalez Mello, Marcela Guerrero, Andrew Hemingway, Anna Indych-Lopez, Michael
K. Schuessler, Gwendolyn DuBois Shaw, ShiPu Wang, and James Wechsler. Also included are 139 color and fifty-
seven black and white illustrations, as well as a list of artists included in the exhibition.

Artists in the Exhibition
As of November 12, 2019; subject to change

Charles Henry Alston
b. 1907; Charlotte, NC
d. 1977; New York, NY

Lola Alvarez Bravo
b.1903; Lagos de Moreno, Mexico
d. 1993; Mexico City, Mexico

Luis Arenal
b. 1908 or 1909; Teapa, Mexico
d. 1985; Mexico City, Mexico

Belle Baranceanu
b. 1902; Chicago, IL
d. 1988; La Jolla, CA

Will Barnet
b. 1911; Beverly, MA
d. 2012; New York, NY

Thomas Hart Benton
b. 1889; Neosho, MO
d. 1975; Kansas City, MO

Henry Bernstein
b. 1912; Detroit, Ml
d. 1964; Detroit, Ml

Emil Bisttram
b. 1895; Nagylak, Hungary
d. 1976; Taos, NM

Lucienne Bloch
b. 1909; Geneva, Switzerland
d. 1999; Gualala, CA

Jacob Burck
b. 1907; Visoky, Poland
d. 1982; Chicago, IL

Paul Cadmus
b. 1904; New York, NY
d. 1999; Weston, CT

Elizabeth Catlett
b. 1915; Washington, DC
d. 2012; Cuernavaca, Mexico

Jean Charlot
b. 1898; Paris, France
d.1979; Honolulu, HI

Howard Cook
b. 1901; Springfield, MA
d. 1980; Santa Fe, NM

Miguel Covarrubias
b. 1904; Mexico City, Mexico
d. 1957; Mexico City, Mexico

Aaron Douglas
b. 1899; Topeka, KS
d. 1979; Nashville, TN

Sergei Eisenstein
b. 1898; Riga, Latvia
d. 1948; Moscow, Russia

Jesus Escobedo
b. 1918; El Oro, Mexico
d. 1978; Mexico City, Mexico

Philip Evergood
b. 1901; New York, NY
d. 1973; Bridgewater, CT

Seymour Fogel
b. 1911; New York, NY
d. 1984; Weston, CT

Hugo Gellert
b. 1892; Budapest, Hungary
d. 1985; Fort Hancock, NJ

Xavier Gonzalez
b. 1898; Almeria, Spain
d. 1993; Bronx, NY

Grace Greenwood
b. 1905; Brooklyn, NY
d. 1979; New York, NY

Marion Greenwood
b. 1909; Brooklyn, NY
d. 1970; Woodstock, NY

William Gropper
b. 1897; New York, NY
d. 1977; Manhasset, NY



Philip Guston
b. 1913; Montreal, Canada
d. 1980; Woodstock, NY

Eitaro Ishigaki
b. 1893; Taiji, Japan
d. 1958; Tokyo, Japan

Maria lzquierdo

b. 1902; San Juan de los Lagos, Mexico

d. 1955; Mexico City, Mexico

Everett Gee Jackson
b. 1900; Mexia, TX
d. 1995; San Diego, CA

Joe Jones
b. 1909; St. Louis, MO
d. 1963; Morristown, NJ

Reuben Kadish
b. 1913; Chicago, IL
d. 1992; New York, NY

Frida Kahlo
b. 1907; Coyoacan, Mexico
d. 1954; Coyoacan, Mexico

Jules Langsner
b. 1911; New York, NY
d. 1967; Los Angeles, CA

Jacob Lawrence
b. 1917; Atlantic City, NJ
d. 2000; Seattle, WA

Harold Lehman
b. 1919; New York, NY
d. 2006; Leonia, NJ

Michael Lenson
b. 1903; Galich, Russia
d. 1971; Nutley, NJ

Louis Lozowick
b. 1892; Ludvinovka, Ukraine
d. 1973; South Orange, NJ

Mardonio Magana
b. 1865; La Estancia Nueva, Mexico
d. 1947; Mexico City, Mexico

Bendor Mark
b. 1912; New York, NY
d. 1995; San Diego, CA

Fletcher Martin
b. 1904; Palisade, CO
d. 1979; Guanajuato, Mexico

Leopoldo Méndez
b. 1902; Mexico City, Mexico
d. 1969; Mexico City, Mexico

Edward Millman
b. 1907; Chicago, IL
d. 1964; Woodstock, NY

Tina Modotti
b. 1896; Udine, Italy
d. 1942; Mexico City, Mexico

Roberto Montenegro
b. 1885 or 1887; Jalisco, Mexico
d. 1968; Mexico City, Mexico

Isamu Noguchi
b. 1904; Los Angeles, CA
d. 1988; New York, NY

Pablo O’Higgins
b. 1904; Salt Lake City, UT
d. 1983; Mexico City, Mexico

José Clemente Orozco
b. 1883; Ciudad Guzman, Mexico
d. 1949; Mexico City, Mexico

Jackson Pollock
b. 1912; Cody, WY
d. 1956; East Hampton, NY

Alfredo Ramos Martinez
b. 1871; Monterrey, Mexico
d. 1946; Los Angeles, CA

Anton Refregier
b. 1905; Moscow, Russia
d. 1979; Moscow, Russia

Diego Rivera
b. 1886; Guanajuato, Mexico
d. 1957; Mexico City, Mexcio



Ben Shahn
b. 1898; Kaunas, Lithuania
d. 1969; New York, NY

Henrietta Shore
b. 1880; Toronto, Canada
d. 1963; San Jose, CA

Mitchell Siporin
b. 1910; New York, NY
d. 1976; Boston, MA

David Alfaro Siqueiros
b. 1896; Santa Rosalia de Camargo, Mexico
d. 1974; Cuernavaca, Mexico

Harry Sternberg

b. 1904; New York, NY
d. 2001; Escondido, CA

Exhibition Support

Paul Strand
b. 1890; New York, NY
d. 1976; Orgeval, France

Thelma Johnson Streat
b. 1912; Yakima, WA
d. 1959; Los Angeles, CA

Rufino Tamayo
b. 1899; Oaxaca, Mexico
d. 1991; Mexico City, Mexico

Edward Weston
b. 1886; Highland Park, IL
d. 1958; Carmel, CA

Charles White
b. 1918; Chicago, IL
d. 1979; Los Angeles, CA

Hale Woodruff
b. 1900; Cairo, IL
d. 1980; New York, NY

The lead sponsor for Vida Americana: Mexican Muralists Remake American Art, 1925-1945 is the Jerome L.

Greene Foundation
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The exhibition is also sponsored by
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Major support is provided by the Barbara Haskell American Fellows Legacy Fund, the Henry Luce
Foundation, the Terra Foundation for American Art, and the Whitney's National Committee.

Generous support is provided by The Mr. and Mrs. Raymond J. Horowitz Foundation for the Arts, the
National Endowment for the Arts, and Ted and Mary Jo Shen.

Significant support is provided by the Arthur F. and Alice E. Adams Charitable Foundation, the Alturas
Foundation, Paul Arnhold, Wes Gordon and the Arnhold Foundation, Blair and Cheryl Effron, Garrett Moran
and Mary Penniman Moran, and Laurie M. Tisch.

Additional support is provided by Tony Bechara; Jeanne Donovan Fisher; the Garcia Family Foundation; and
the Robert Lehman Foundation, Inc.



Curatorial research and travel were funded by the Steven & Alexandra Cohen Foundation.
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New York magazine is the exclusive media sponsor.

RELACIONES EXTERIORES

Hashtag
#VidaAmericana

About the Whitney

The Whitney Museum of American Art, founded in 1930 by the artist and philanthropist Gertrude Vanderbilt
Whitney (1875-1942), houses the foremost collection of American art from the twentieth and twenty-first
centuries. Mrs. Whitney, an early and ardent supporter of modern American art, nurtured groundbreaking
artists at a time when audiences were still largely preoccupied with the Old Masters. From her vision arose
the Whitney Museum of American Art, which has been championing the most innovative art of the United
States for more than eighty years. The core of the Whitney’s mission is to collect, preserve, interpret, and
exhibit American art of our time and serve a wide variety of audiences in celebration of the complexity and
diversity of art and culture in the United States. Through this mission and a steadfast commitment to artists
themselves, the Whitney has long been a powerful force in support of modern and contemporary art and
continues to help define what is innovative and influential in American art today.

Current and Upcoming Exhibitions at the Whitney Museum of American Art

The Whitney’s Collection: Selections from 1900 to 1965 Ongoing
Jason Moran Through January 5, 2020
Order and Ornament: Roy Lichtenstein’s Entablatures Through April 2020
Pope.L: Choir Through March 8, 2020
Rachel Harrison Life Hack Through January 12, 2020
Alan Michelson: Wolf Nation Through January 12, 2020
Making Knowing: Craft in Art 1950-2019 November 22, 2019-January 2021
fruits, vegetables; fruit and vegetable salad January 15-February 16, 2020
Vida Americana: Mexican Muralists Remake American Art, 1925-1945 February 17-May 17, 2020
Salman Toor March-July 2020
Agnes Pelton: Desert Transcendentalist March 13-June 21, 2020
Julie Mehretu June 26-September 20, 2020
Working Together: The Photographers of the Kamoinge Workshop July-October 2020
Around Day’s End: Downtown New York, 1970-1986 July-October 2020
David Hammons: Day’s End Opens September 2020
Jasper Johns Fall 2020
Dawoud Bey: An American Project Opens November 2020

The Whitney Museum of American Art is located at 99 Gansevoort Street between Washington and West
Streets, New York City. Museum hours are: Monday, Wednesday, Thursday, and Sunday from 10:30 am to 6
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pm; Friday and Saturday from 10:30 am to 10 pm (effective September 23, 2019, the Museum will close at 6
pm on Saturdays). Closed Tuesday except in July and August. Adults: $25. Full-time students, visitors 65 &
over, and visitors with disabilities: $18. Visitors 18 years & under and Whitney members: FREE. Admission is
pay-what-you-wish on Fridays, 7-10 pm. For general information, please call (212) 570-3600 or visit
whitney.org.
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